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	Spending Valentine’s Day with Jonathan Seet

By Amanda Harris

The Rivoli, Toronto—February 14, 2003 marked the launch of Arousal Disasters, the second CD from Canadian artist Jonathan Seet.  I met Jonathan at a Neil Finn concert earlier this month where he disclosed the details of his CD release party.  

The Riv was all decked out in candies and condoms (thanks for thinking about our primal needs Jonathan!) and there were even some  LUSH   door   prizes   for 
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those of us who bought tickets.  All in all, the presentation was simple with a little ‘taste’ of fun.

The performance part of the evening was a treat.  Seet’s music is not easy to categorize.  It’s fresh sounding, while still maintaining a pop foundation.  The lyrical content is visual.  If you’re open to this kind of suggestion, Arousal Disasters will be a ‘kick’ in the senses.

The vocals are strong and melodic and Seet called on guest performer Kathryn Rose to accompany on select numbers.  The combination created ‘perfect harmony.’

I watched Jonathan the next day on CBC’s PLAY and by the end of the weekend, I wound up with the words to “Dirty Glass” stuck in my head;  “…keep your eyes inside your head and drink your drink.”

Arousal Disasters a showcase of Seet’s performing and producing talents.  The CD also features guest performers such as Dennis Mohammed, Rob Greenway and Lisa MacIssac to name a few.  With friends like that, Seet is sure to get attention.

Jonathan Seet will be performing at The Rivoli again on Sunday March 23, 2003 at 9:30 PM.  Definitely worth checking out.

To find out more about Jonathan Seet and Arousal Disasters, you can visit www.seet.ca.   



	
	(Foxworth Productions 2003, All Rights Reserved


	[image: image3.jpg]



	Networking Newsletter for Musicians

Volume I - Saturday March 1, 2003

	
	The Experiment!

By Amanda Harris

Toronto hosts a variety of Open Stages/Open Mics a Singer/Songwriter nights.  But which ones are right for your style of music?  What kind of crowd can you expect?  Do these venues lead to anything beyond performing the venue itself?

For 10 weeks, we’re checking out the “Toronto Open Stage Circuit” and reporting about what we’ve learned from this experiment. We rate the stages out of five.

Mackie’s Taigh Osda Singer Songwriter Night:  Located at 2112 Danforth Ave. (just east of Woodbine) Mackie’s boasts excellent food, a VARIETY of cold beer (hooray for beer) and an excellent little singer/songwriter night.  Most of the performers are regulars and they don’t get a lot of walk-in performers.  Acts are polished.  This is NOT the venue to try out your ‘rough stuff.’  

The host is Singer/Songwriter Terrance Gowan who always delivers a spectacular array of established guest performers.  Music style varies including Jazz, Folk, Electronic, Pop, Rap—you name it. 

Mackie’s draws a nice crowd of patrons as well, so it’s one of the FEW stages I’ve been to that actually has an audience.

When?: Every Sunday night at approximately 9 pm.

Rating:  ((((
Shakespear’s Café Open Mic with Uncle Herb:  Located at 362 Bloor, this little café is a warm room.  It is a coffee shop and the crowd is small, quiet and attentive.  Uncle Herb is good to his guest performers and you can get good coffee or even a beer while you’re enjoying the night.  We recommend this location for artists that are just starting the performing circuit. 

When?:  Every Tuesday and Wednesday at 8 pm.

Rating: ((  

Free Times Café Open Stage:  Located at 320 College, this is a “must do” venue on the circuit.  Musicians pack in early to get on the sign-up sheet.  Acts are generally good, but your audience is ALL musicians waiting their turn.  The audience is attentive and respectful.

When?:  Every Monday at 8 pm.  Sign-up at 7 pm.

Rating: (((
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	To the Hard-Working Musical Community

By Peter Dounetas

The network is universally understood to be the critical component of success in the business of music. "Networking" is advanced by 1) connecting with people through frequent performances, 2) participation in organized events/festivals and 3) dealing with the various branches of the local press apparatus. There are obvious limitations to the effectiveness of these three features:

In the first case, you can only connect with a finite number of people at a show, which is determined by the number of people that can fit into the venue hosting the performance. So until one reaches the level of popularity required to sell-out stadiums, you must be prepared to play smaller clubs… many, many times… for an indeterminate period.

The second aspect of networking regarding organized events can be immensely useful if you don't limit yourself to musical festivals. Naturally, the musical sort would be preferred but there is a veritable sea of other institutions to traverse. They are constantly organizing functions requiring music, (and let's face it: any performance is "exposure"). It may appear fruitless and laborious to try navigating through the numerous organizations operating in the area - musical or otherwise - that many would give up trying to identify them, find them or contact them.

As for the third point on the subject of dealing with the media, fortitude is the operative word necessary for enduring the experience. There is an abundance of major media promotion reserved for "big name" talent and generous coverage and reviews of their performances and products. From time to time - as a transparent show of tokenism - reports of a flourishing local act might just emerge from under a heap of corporate advertisements and eulogies exalting today's "top-forty" VIP's. The truth is: you need them in order to expand the vastness of the audience you aspire to reach.

It is in response to these factors that the GLORY WHORE materialized. The GW REVIEW is simply a networking tool: a platform upon which one may extend their list of contacts, a forum in which to connect people and various institutional entities, as well as a media alternative, truly representing and promoting local talent more faithfully than anything found in other publications.

We will be regularly providing reviews, contact information, op-ed pieces and news about the musical activity in the area and beyond. We don't claim to have the means to vault your career into superstardom, but through participation with the GLORY WHORE, we can all help and support each other by our association. If you're truly bent on developing into musical exhibitionists, we can't necessarily guarantee you the level of adoration you may wish to achieve, but we can help you to become the best damn GLORY WHORE you can be.
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